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Answer the following questions Degree (100)

The First question:-Translate these words from Arabic into English:-
Degree (10)
Agalall 31 - DUl (358 - 0 - Jallad - cualall o
pandaill — JUE A - il ghaul 58 -l S - B355

The Second question :- Translate these words from English into
Arabic:- Degree (10)
Miniature - panenling- Embossed — Calligraphist- Embrodidery
Machicoulis- Incision- Museology — Buttress - Squinch

The Third question :- Translate to Arabic and Comment :

Degree (20)
Prayer niche ~Mihrab- in carved wood .The decoration consists of star
polygons composed of small panels. They are surrounded by epigraphic
borders in flowering Kufic. a hostrical text permits us to place the
execution of this mihrab in the middle of the VI™/XII" century.it comes
from the mausoleum of Saiyida Rukaiya.

Door panel , wood, Egypt ,II ® century A.D,Carved horses’heads and
spiraling vines create a pleasing light and dark pattern. A piece like this
would have been found in a rish person’house , since wood is scarce
resource in Egypt. The carving is very fine, showing that someone took a
great deal of time to finish this piece. In the collection of the Metroplitan
Museum of Art,New York.

Fourth Question :- Translate to Arabic and Commented:- Degree (40)
AL-M ahmudiyya mosque lies at Saladin Square opposite Bab al-‘Azab
entrance to the Citadel, to the east of Sultan Hasan Mosque and south of
Kanibay ar-Rammah school.



It was built by Mahmud Pasha, one of the vicerorys of Egypt, under the
Turkish suzerainty. It occupies a site, just a little above the street level,
and an ascent of a flight of steps leads to the interior that consists of a
square, in the middle of which four granite columns support a gigantic
minaret that rises above the ceiling. The ceilings of the mosque, painted
and gilded, lie encircling the columns. Against the northen wall there lies
a second to the mosque, with a staircase leading to the roof, at its western
extremity. The mihrab wall is pierced with an enterance that leads to a
dome, attached to the mosque, and partly lies projecting from it. Such an
a architural feature is quite remarkable, for it is the second of its kind
adopted in mosque comsrruction. The first has been introduced in Sultan
Hasan Madarsa, where its dome lies projecting from its western frontage.
Afurther instance may be witnessed in Alti-Barmak Mosque built in
A.H.1123(A.D.1711) and theHusayni Mausoleum after its resteration.
Against the western wall lies the dikka.

Fifth Question :- Translate to Arabic :- Degree (20)
Supplanting the Ayyubids in (1250 AD) and destined to dominate Egypt
until the Ottoman Conquest of 1517, the Mamluk sultans rose from the
ranks of Turkish mercenaries imported as slaves to support the state. In a
history of generally short-lived monarchs Sultan Baybars (reign, 1260-
1277) enjoyed one of the longer reigns. He reorganized the state's
administration, strengthened defenses against the threatening Mongols,
and took the offensive against the Christian Crusaders. In virtually all his
endeavors he was successful. The Mongol capture and destruction of
Baghdad in (1258) had meant the effective end of the (Abbasid caliph),
but in (1261) Baybars installed one of the few surviving 'Abbasids as
caliph in Cairo. The move symbolically established the Mamluks as the
leaders of Sunni Islam, though the caliph exercised no real power. Thus
on the obverse of this coin is written the full name and titles of Baybars
over an image of a lion: not only is a figural image included on the coin,
but the name of the caliph is not even mentioned. Both obverse and
reverse (which presents the profession of faith} are written in a cursive
script, tall and stately, approximating the Thuluth of which the Mamluks
were to make such impressive use.

With my best wishes to the success
Dr. Mona Osman Marey El Ghobashi
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Answer the following questions Degree (V)
The First question:-Translate these words from Arabic into English:- Degree (} +)
dpaad 3l (0 Lall Ale (4 las (Y oSS ha (Y ol ak()

3)5._14(‘,. c—}aaﬂ\(‘\ @45‘33&_9.9..»(/\ 3.);1;)@.4(\/ i.ubd('\

The Second question :- Translate these words from English into Arabic:-

Incrustition Daggers Cas ket Blowing
Waven pattern Mansuscript Machicoulis Corbels
Cenotaph lintel Degree (V' +)

The Third question :- Translate to Arabic :- Degree (¥*)
During the Mamluk era (Y Yo+ - Ye1V) architecture was the pre-eminent

art, and the Mamluks' patronage of architecture defined many other
Islamic arts. Objects like lamps, glass, brass candlesticks, paper Qur'an
manuscripts and wooden minbars were well designed, calligraphed and
decorated. The two great periods of Mamluk art coincided with the reigns
of al-Nasir Mohammed (YY%¢-YY¢+) and al-Ashraf Qaytbay ()¢1A-
V¢471). Early examples of fine metalwork were produced during the
Mamluk rule in Egypt and Syria. This is an image of a brass candlestick
with a truncated conical base supporting a cylindrical neck and truncated
conical socket. The profile is distinctly squat. Write Blair and Bloom,
"The surface, once impeccably inlaid in silver and gold, is divided into
horizontal bands. The largest has roundels containing arabesque friezes
around a geometric interlace alternating with concave-ended cartouches
containing knotted pseudo-Kufic inscriptions. Above and below are
friezes of running animals. The neck is covered with latticework
interrupted by five quatrefoils with figures holding tambourines, lutes,

7 NS s o




and cymbals. These figural compositions are executed with extremely
fine detail.”

Fourth Question :- Translate to Arabic and Commented:- Degree (¢+)

The mausoleum of al-Shafi’i now forms part of a nineteenth century
mosque complex and access to it is through this building . It is one of the
largest mausoleum in the Mulim world and its height of Y% metres is
almost that of the Dome of the Rock in Jerusalem. Its format is essentially
a dome cube, and from the outside there is a two-storyed rectangular
structure supporting a lead- sheathed dome surmounted by a boat- shaped
finial.the cornice of the first story is decorated with a geometrical frieze
beneath a balcony displaying interlaced patterns in brick and stcoo. The
second story is inset by one metre, allowing for a walkway behind the
balacony, and chamfered corners are pirced with keel- arched doorway. It
is decorated with keel-arched niches. This story effectively conceat the
zone of transition within, and the double wooden dome spring directly
from it.The lead sheeting put on in the late eighteenth century, conceals
some of the green tiles which covered the surface when Sultan al- Ghuri
restord itin Yo+ V-¢.

Fifth Question :- Translate to Arabic :- Degree (Y+)

Ottoman Turkey, Istanbul, circa Y°%¢ AD - Ink gouache and gold on
paper - Y& /Y x Y+ /Y in - Switzerland, private collection.

Tlustrated versions of the Life of the Prophet are rare. That is what makes
this illustrated Siyart en-Nabi so precious. It was composed for one of the
Turkish speaking Mamluk rulers of Egypt at the end of the ' ¢th century,
but in the Yo%+'s, a lavishly illustrated version was produced in Istanbul
for the library of Sultan Murad III (Y°V£-Ye40e) It was in six volumes,
included hundreds of paintings and took several years to produce. The
painting exhibited shows the Muslim army returning to Medina with
booty. All the paintings are in a simple "minimalist" style, and this one is
no exception. Like all the others it is unsigned, but nevertheless can be
attributed to Naqqash Uthman (Osman) who did many of the paintings in
the six volumes. The exhibit has not been chosen for the miniature,
however, but for the finely calligrapher text copied by one of the palace
scribes, Mustafa Ibn Wali. This Siyart en-Nabi is written in a majestic
Naskh of unusually large size, seemingly appropriate to both the language
of the text which is pleasantly simple and to the bold austerity of the "
statuesque and impressive " paintings. Some- how, the style of the
painting and that of the script complement one another exactly: simple,

unambiguous and intense.
With my best wishes to the success
Dr. Mona Osman Marey



